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celatre artem. The technique must be so adequate as to seem
natural, inevitable. The writer should reach an expression so
exactly right, that no one will think of it apart from the thing
signified. Every ornament is a fault} to be a "stylist/5 with
recognizable tricks, is a condemnation. The display of excessive
effort is vulgarity, like those rough-hewn blocks in pseudo-
Richardsonesque architecture, which are meant to suggest Cy-
clopean strength, when we know they are but a veneer and
have nothing to support. This self-effacement of art should be
the "functionalist" ideal: beauty results from absolute ade-
quacy. When functionalism, instead of being a counsel of mod-
esty, becomes a defiant formula, and seeks to attract attention
upon itself, it ruins its own validity. The "function" of a
house is to be a house, and not to advertise the originality of
architect Le Corbusier.

Art is entertainment; art is technique 5 but we feel that art
has other claims. Repeatedly in this book, we have suggested
this definition: Art is a protest against death, against that spirit-
ual death in life which would absorb the individual in the mass
and subject him to mechanical laws. Art is the assertion of the
unique. "I may perish tomorrow: at this moment, I am alive,
and I am I."

Art on this plane is not necessarily rebellion 5 it recognizes
the usefulness of laws and concerted efforts in their own fields.
No man, except perhaps an Andre Gide hero, will drive on
the wrong side of the road simply in order to assert the in-
domitable uniqueness of his personality: highway regulations
have their legitimate domain, and so have mathematics and
chemistry. But when government, science, even philosophy,
even morality, endeavor to catch the individual soul in a net
of logic and statistics, art is the protest and the .escape. Strive
as they may to encircle and confine art, art will inevitably be
found beyond, beyond even the laws given out in its own name,
the so-called "rules of art," any set of technical prescriptions
or of esthetic dogmas. What rules and dogmas explain, very
imperfectly, is success, not art.